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A trio of electric guitar, electric bass and drums that sounds as if you would put up three CDs of the 
Lüttenbachers, NapalmDeath and Ruins all at the same time and in fast forward mode. It is a complex 
offroad sound that does not even bother with preserving any kind of cold ashes. It is a free flowing 
stream of lava-sound that transports a thousand tiny, splintered motives and sinters them into 
something puzzling new. 
 
All the three musicians are long since protagonists of the Berlin Echtzeitmusik-scene. Jan Roder and 
Oli Steidle with DER ROTE BEREICH, SOKO STEIDLE and DIE ENTTÄUSCHUNG, Olaf Rupp with 
STOL, his Duo XENOFOX with Rudi Fischerlehner, WEIRED WEAPONS and many outstanding solo 
performances on acoustic guitar. The music of this trio is pushing the borders of contemporary 
Improvised Music far into the aesthetic of Hardcore and Offroad-Core. This is admittedly a very 
extreme sound but it gets more understandable when you consider that these three musicians just 
do to present day music styles what the pioneers of Freejazz had done to the jazz idiom: destroy the 
mirrow and use the shards for your own vision. 
 
 
DIE DICKEN FINGER haben mit ihrem Offroad Core eine Klangsprache entwickelt, die die schichtenden, 
zersplitternden Strukturprinzipien der Improvisierten Musik ganz selbstverständlich auf das Klangmaterial 
des Hardcore und Metalpunk überträgt. Diese Musik verzichtet weitgehend auf formale Vorgaben und lebt 
von der Freude am Klang und der Kraft des Fraktalen. Es ist ein Trio aus E-Gitarre, E-Bass, Schlagzeug, das 
klingt als würde man drei CDs von Lüttenbachers, Napalm Death und Ruins gleichzeitig, im Fast-Forward 
Mode abspielen.  Da kommt ein komplexer offroad Sound daher, der garnicht erst versucht, irgendeine kalte 
Asche zu bewahren. Ein frei fließender Lavastrom, der tausend kleine Themensplitter zu etwas eigenartig 
Flirrendem, Neuem versintert. 
Alle drei Musiker, Olaf Rupp (E-Gitarre), Jan Roder (E-Bass) und Oli Steidle (Schlagzeug) sind schon seit 
vielen Jahren für ihre tragende Arbeit in der Berliner Echtzeitmusik Szene bekannt mit Auftritten auf vielen 
Festivals in und außerhalb Europas. Jan Roder und Oli Steidle mit Der Rote Bereich, Soko Steidle, Die 
Enttäuschung. Olaf Rupp früher mit seinen Bands STOL und Emak Baka und heute mit seinem Duo 
XENOFOX mit Rudi Fischerlehner, mit WEIRD WEAPONS und vielen hervorragenden Solo Performances 
an der akustischen Gitarre. In diesem Trio nun werden die Grenzen der Improvisierten Musik bis weit in die 
Ästhetik des Hardcore und Offroad Grind kollagiert und verschoben. Ein zugegeben chaotischer Sprung ins 
Extreme, der verständlicher wird, wenn man sich klar macht, dass die drei mit den Stilistiken der aktuellen 
Musik doch eigentlich nichts anderes machen, als das, was die Pioniere des Freejazz damals mit dem 
Jazzidiom taten: zerschlage den Spiegel und benutze die Scherben für deine eigene Vision. Eine erste CD 
des Trios ist 2012 bei GLIGG-records erschienen. 
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SHORT BIOS: 
 
 
 
 
OLAF RUPP started at the age of twelve playing Improvised Music on the guitar. His way of holding the 
guitar in an upright position is inspired by chinese Pipa players, but it also saves him from pain in the back. 
He regards every note as one dot in a higher matrix and it’s color is more important than the position of that 
note in any hierarchic classification system. So a sequence of notes creates a moving sound, not a melody. 
And the intrinsic colour of every note is more important than the melodic or harmonic burden which the 
listener may or may not put on it. Olaf Rupp has been touring in many countries and performed with 
extraordinary musicians such as Lol Coxhill, Michael Wertmüller, Peter Brötzmann, John Zorn, Joe 
Williamson, Paul Lovens, Tristan Honsinger, Butch Morris, Tony Buck and many more. Five solo albums on 
FMP, GROB and GLIGG.www.audiosemantics.de 
 
 
 
 
JAN RODER, studied in Hannover and after various intermediate stations he moved to Berlin in 1995. He 
played in various band and projects among others with Alexander v. Schlippenbach, Rudi Mahall, Axel 
Dörner, Aki Takase,Uli Gumpert, Michael Griener, Ernst-Ludwig Petrowsky, Tobias Delius, Matthias Schubert 
Manfred Schoof, Mircea Tiberean u. v. a.. Monk’s Casino (Preis der Deutschen Schallplattenkritik 2005). Die 
Enttäuschung (mit Mahall, Dörner und Uli Jenneßen), Soko Steidle (mit Mahall, Henrik Walsdorf und Oli 
Steidle), Mrs Conception (mit Dörner, Delius und Steve Heather) are some of his groups where he is recently 
involved.  
 
 
 
 
OLI STEIDLE studied music at the Konservatorium Nürnberg and lives in Berlin since 2000. He is founder 
and name giver of the Freejazz combo “SoKo Steidle” (3 CDs so far), plays in the band “Der Rote Bereich” 
and is furthermore active in countless formations as composer, idea generator and sideman. (“Klima Kalima”, 
“Rowk Music”, „Tama Trio“, „Philm“, „ddAa“, „Die dicken Finger“, „John Schröder Quartett“, „Steidle/Erdmann-
Lenina“). His music is located between the genres Improvisation and New Music. He contributed to projects 
of Michael Wertmüller and the Ensemble Courage as well as concerts with Peter Brötzmann, Tristan 
Honsinger, Louis Sclavis, Simon Nabatov, Alexander von Schlippenbach, Sean Bergin, Aki Takase, Uli 
Gumpert, Axl Dörner, Ab Baars, Trevor Dunn, and many more. He was granted the award for the best soloist 
at the „Neuer Deutscher Jazzpreis“ 2008 in Mannheim and can be heard on more than 40 CD recordings. 
www.oliversteidle.com 



REVIEWS:  
Es ist vor allem das eigenwillige Gitarrenspiel von Olaf Rupp, das in die dröhnende Sound-Intensität des 
Trios immer wieder unvermutete Nuancen hineinbringt. Oft zunächst versteckt unter den energetischen 
Trommel- und Beckenwirbeln von Oliver Steidle und den irrwitzigen Bassläufen von Jan Roder blitzen fast 
sanfte Akkordarpeggien auf, fein ziselierte Tonkaskade oder wie in Zeitlupe pointilistische Klangtupfer. Rupp 
tut dies mit einer stupenden hintergründigen Virtuosität, die einer vordergründigen Effekthascherei den Weg 
versperrt und im spannenden Gegensatz steht zu der scheinbaren Derbheit dieser Musik. Aber auch die 
regelmäßig auftauchenden, blitzartigen Rhythmuswechsel von Steidle und Roders instrumentale Flexibilität 
am E-Bass, die ihn hier unter anderem auch mal zum Bogen greifen lässt, argumentieren gegen bloße 
Kraftmeierei.  

Translation: 
It is Olaf Rupp’s unconventional way of playing the guitar, which constantly brings unexpected nuances into 
the dense and intense sound of the trio. Often at first hidden under Oliver Steidle’s energetic drum and 
cymbal rolls and Jan Roder’s unbelievable swift bass runs we can find almost soft chord-arpeggios, 
delicately chiselled tone-cascades and almost slow-motion like pointillistic soundscapes flashing up. Rupp is 
achieving this with a stupendously profound virtuosity which is never merely straining after the effect and is in 
beneficial contrast to the apparent roughness of the music. But also Steidle’s regularly appearing, sudden 
rhythm changes as well as Roder’s striking flexibility with the electric bass guitar, that from time to time even 
allows him to pick up a bow for soft arco lines, all this shows that this music anything else than crude 
swaggering. 

Südwestrundfunk | SWR.de   NOWJAZZ   12.04.2012  Am Mikrofon: Julia Neupert 

  

 

 

  

DIE DICKEN FINGER: OFF ROAD CORE (gligg) Da braucht’s dann schon eine gehörige Portion herzhaft 
rauen Trio-Improv, um diese bösen Geister zu exerzieren. Lärm-Noise-Etüden von Olaf Rupp am 
langgezogenen 6-Saiter, Jan Roder als fingernervöser Fuckel-Groover im Mittelfeld und Oli Steidle als 
kompromissloser Daschtrommelaußenverteidiger lassen die Luzie in sechs völlig ge- und versprengten 
JazzImprovRock-Dingern fingern äh krachen. Fein. 
HONKER http://www.terz.org/texte/texte_1211/honker.html 
TERZ.org 

  

  

Die Dicken Finger / Offroad Core / Gligg Records 012 
Sandy Ewen/Damon Smith/Weasel Walter / UgEXPLODE ug53 

With more-or-less the same instrumental line-up as a customary Rock power trio, these ensembles 
nonetheless stretch the expected timbral concord into experimental territory without sacrificing the speed and 
power associated with Hard Rock. 

Cunning in its subtle distortion of electric guitar-electric-bass-drums motifs, the German trio Die Dicken 
Finger (DDF) or in English “The thickness of the fingers” could likely sneak onto a bill at a Heavy Metal 
festival until the realization dawned that the all-instrumental band was playing riffs just a little too 
sophisticated for the show. Committed to interjecting unexpected improvised asides into their music, the 
Americans on the other CD proclaim their individuality with the miscellaneous percussion brought to the gig 
by New York’s Weasel Walter plus the laptop and field recordings utilized alongside his 7-string upright bass 
by Houston’s Damon Smith. At the same time Sandy Ewen, another Houston resident, busies herself 
creating the expected electric guitar riffs and distortion. 

Berlin-based, the members of Die Dicken Finger also have impressive credentials working with more Jazz-
oriented players. Guitarist Olaf Rupp for instance is in bands with the likes of trombonist Matthias Müller and 
drummer Tony Buck; bassist Jan Roder with bass clarinetist Rudi Mahall; and drummer Oli Steidle with 
pianist Aki Takase and Mahall. 

Those associations have to be set aside during the six tracks on DDF’s CD since this is Heavy Metal Jazz at 
its zenith – or most bombastic – if you prefer. Steidle’s pop, ruffs and forceful backbeat plus cymbal slaps are 
always audible; Roder’s sluicing bass rumbles plug any holes left in the performances; and Rupp’s guitar 
lines either twang like they’re trying to reach the top row in a sports arena or vibrate with reed-like 
sophistication. Throughout whether upfront are slurred fingering, crunching licks or press rolls, the focus is 



on kinetic coloration – damn the delicacy. 

At the same time, when the trio is fully immersed in its particular improv variant as on the more-than-10½- 
minute “Tilt Shift Capital”, a brutalist subtlety is present as well. Studding the dense sound mosaic is 
dramatic rasgueado from the guitarist that holds fast to the melody, as the bass and drum somersault 
through changes in tempo, rhythm and intensity. By the finale the staccato evolution seems as cleansing as it 
is unstoppable. 

Similarly unstoppable, but much less wedded to expected Metal tropes are Ewen, Smith and Walter (ESW). 
Least known of the three is Ewen, a member of the rock band Weird Weeds, who has also played with 
improv trombonist David Dove. Initially from the Bay area, Smith has worked with many improvisers including 
pianist Scott Looney and saxophonist Wolfgang Fuchs; while Walter has gigged with just about everyone 
ranging from trumpeter Peter Evans to multi-reedist Vinny Golia. 

Crackling and scrubbed guitar runs coupled with fuzzy electric bass shuffles or sul ponticello plucks plus 
unexplained rhythms on unnamed percussion constitute the trio’s game plan on the CD’s eight untitled 
selections. Nevertheless ESW traffics in less easily identifiable timbres than DDF. With the interface on 
tracks such as the fourth scurrying from Free Music-like dissonant rustles and rubs to Heavy Metal styled 
pressurized thumps, the beat is in contrast sometimes arrhythmic. Textures that could be old-time cash 
registers pinging, ancient doors creaking or signal-processed whistling leech into the improvisations. Here it’s 
Ewan’s slowed down claw-hammer licks and Smith’s hand pressured strokes that define the piece. Walter’s 
ratamacues as well as plinks and pops on vibes-like bars define the succeeding track, although it appears 
that Ewen and Smith are detuning and shaking different string combinations as they dart in and out of the 
narrative. Blurring the sound picture are static and pre-recorded voices slowed down, sped up and run 
backwards via Smith’s field recordings. Finally the percussionist’s bravado bounces and rolls knit the parts 
together. 

While aviary cries and metallic thumps appear elsewhere at odd intervals on the disc, ESW gets to expand 
its strategy to its threshold on the more-than-17½ minute sixth track. Used for idea expression not showy 
excess, both industrial sound reflections and experimental techniques are taken to logical conclusions. 
Consequently when a sudden burst of guitar fissure meets over-amplified spiccato plucks from the 7-string, it 
leads to descending twangs and frailing from Ewen, matched by Smith’s hand-heel hammering. Swelling to 
an ear-splitting screech that combines frenetic guitar strokes as buzzing bass pops, the narrative is further 
complicated as blurry laptop oscillations are laid on top of those timbres. Finally using bass drum smacks 
and hollow conga-like pats, Walter connects the others’ broken-chord improvising long enough to create an 
ending. 

Never to be confused with either a mainstream Jazz guitar-bass-drum trio or a Black Metal trio, each of these 
bands has created a CD which provides original variants on the sounds usually produced by this 
instrumental combination. 

Ken Waxman http://www.jazzword.com/review/128076 
JAZZWORD 

 


